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Ever- Changing, Like Water

Special feature YOKOO Tadanori
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The Museum of Contemporary Art Tokyo houses approximately 5,700 artworks in its extensive collection,
which spans the modern and contemporary periods with a focus on art of the postwar years. Each
installment of the “MOT Collection” exhibition introduces artworks in the collection from various themes
and angles in its effort to convey the diverse appeal of contemporary art.

The first floor section, “Walking, Traveling, Moving: From the Great Kanto Earthquake to the
Present,” comprises of a diverse array of works, from sketches drawn by KANOKOGI Takeshiro who visited
Tokyo after the 1923 Great Kanto Earthquake to document the devastated areas, to works by Olafur
ELIASSON that were produced for his solo exhibition at MOT in 2020, when restrictions on freedom of
movement were in place as a result of the COVID-19 pandemic. FUJIMAKI Yoshio’s masterpiece Scenes
from the Sumidagawa River (1934) will also be exhibited, along with newly acquired works by KUSANAGI
Shinpei, MITSUSHIMA Takayuki, and Wataridori Keikaku (ASO Tomoko, TAKEUCHI Akiko) that were
created in correspondence to the “MOT Satellite” exhibitions (2017-2020), as well as single channel videos by
KUBOTA Shigeko that were added to the collection in correspondence to her solo exhibition at MOT
(2021-2022). We hope that this exhibit, by following the footsteps of artists spanning a period of
approximately 100 years, will provide an opportunity to enhance our perspective on the world and society
in which we live.

The 3rd floor section titled, “Special feature: YOKOO Tadanori— Ever-Changing, Like Water”
introduces works spanning from the 1960s to recent, centering on those newly added to the museum’s
collection. Yokoo Tadanori has worked as a graphic designer and illustrator since the 1960s, continuing to
develop his oeuvre across a wide range of fields after shifting his focus to painting in the 1980s. In 2021, the
Museum of Contemporary Art Tokyo held a large-scale exhibition focusing on Yokoo’s paintings titled,
"GENKYO YOKOO TADANORI.” On this occasion, we present a combination of works that were
collected in correspondence to his solo exhibition as well as a selection of his graphic design projects that
were not showcased at the time. Yokoo’s work has undergone a myriad of transformations “like water”
throughout his extensive career of over 60 years. The exhibit explores new appeals of his artistic practice
through focusing on expressions related to “water” that appear in many of his rich variety of works. In
addition, works by artists that inspired Yokoo will be presented.

Also featured is a series of large-scale paintings by Sam FRANCIS, of which 2023 marks his centennial.

We hope visitors will take the opportunity to freely enjoy the diverse variety of works.

In closing, we would like to express our heartfelt gratitude to all of those who have honored us with

their unstinting cooperation in realizing this exhibition.
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Tokyo Observed Through Walking
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Walking in Kiyosumi-Shirakawa
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Artworks Born From Movement
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100 Anniversary of Birth | Sam FRANCIS
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The Artists that Inspired YOKOO Tadanori
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Special feature | YOKOO Tadanori—Ever-Changing, Like Water
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Lo R 1. Tokyo Observed Through Walking

2. BUHICHEK 2. Visiting the Site

3. B 3. Walking in Kiyosumi-Shirakawa

4 EReds, BET2 4. Walking and Moving Around the World

5. BB L Tof S.  Artworks Born From Movement

6. HURAIE DAL TR 6. Walking and Flights of Imagination/Creation
a. TwFwF-KEF—B, A/-3—2 a.  Arnaldo POMODORO, ONO Yoko

b, bI=e ARy (RIEIT) b.  Tomie OHTAKE

o SRR SUZUKI Akio
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7. E#E1004FE Ha-77vv R 100th Anniversary of Birth | Sam FRANCIS
8. HiRENOWH» b DIERL The Artists that Inspired YOKOO Tadanori
9. FREER BREH—KD LI Special feature | YOKOO Tadanori—
Ever-Changing, Like Water
d. EEER MIYAJIMA Tatsuo
TV =—-Jim Anthony CARO
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Walking, Traveling, Moving

—From the Great Kanto Earthquake to the Present

Special feature | YOKOO Tadanori—Ever-Changing, Like Water
100" Anniversary of Birth | Sam FRANCIS
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