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The Museum of Contemporary Art Tokyo houses approximately 5,800 artworks in its extensive collection,
which spans the modern and contemporary periods with a focus on art of the postwar years. Each “MOT
Collection” exhibition introduces artworks in the collection from a different angle, to demonstrate the
diverse appeal of contemporary art.

The first-floor section of this exhibition, “Walking, Traveling, Moving: From the Great Kanto
Earthquake to the Present,” comprises a variety of works, from sketches drawn by KANOKOGI Takeshiro
on avisit to Tokyo immediately after the 1923 Great Kanto Earthquake to document the devastated city, to
works by Olafur ELIASSON produced for his solo exhibition at MOT in 2020, when restrictions on
“moving” were in place due to the COVID-19 pandemic. FUJIMAKI Yoshio’s masterpicce Scenes from the
Sumidagawa River (1934) will also be on display, along with newly acquired works by KUSANAGI Shinpei,
MITSUSHIMA Takayuki, and Wataridori Keikaku (ASO Tomoko, TAKEUCHI Akiko) created for the
“MOT Satellite” exhibitions (2017-2020). We hope that by tracing the footsteps of artists from different eras
and countries, the works shown here will serve to enhance our perspective on the world, and the society in
which we live.

The third floor, under the title “Eye to Eye,” focuses on different types of gaze, presenting the “painted
gaze” in the works of artists including Alex KATZ, Roy LICHTENSTEIN, NAKAMURA Hiroshi and
NAKAZONO Koji, and “involving gaze” in, for example, the sculptures and reliefs of TADA Minami and
Monir Shahroudy FARMANFARMAIAN using reflective materials. This section also covers a plethora of
techniques, with a special emphasis on looking and seeing, including the “camera eye” of MATSUE Taiji
capturing the workings of cities and nature around the world; and “critical gaze” directed on minute
landscape details by the video work of Maya WATANABE.

In closing, we would like to express our heartfelt gratitude to all of those who have honored us with

their unstinting cooperation in realizing this exhibition.
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Tokyo Observed Through Walking
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Walking in Kiyosumi-Shirakawa
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Walking and Moving Around the World
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Artworks Born From Movement
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Walklng and Flights of Imagination/Creation

WAL AARETIR, BRI R KT g — oy STIIREA S 2 K- 1o ER E, BRI ES 2 K%
FMETREROMEMZ I L TR b 0% AliEokaitz s T3,

FANIERS (1908-1997) 13, 197D & 312 I HLE T, 85—t KRR K4 Y A ST
B 74z 2R o E Lo 1933412 BITL 7813, TRIER R b — Rl o 1o B D X5
He T ECHMRS 7200, ERMO /4 2 Y DARY AN, B IEHRPIES
$7o 2LT19394E, Y TOHABERMBEE A TORMICFITT 5720, HAPsE SR M
W2 TEROEE 2% 2 2 Lico KRR, BRIERKEOPEH I -0y 22 L2 W
Ly = ve 4 2OHEFEHCRPEE T, Lo LR T2 bl AEEOIE-TH A E b, FPaLET
HEARA RN ELICE, EEE b~ v =+ THEAL LTS h, RS kL
120 20, AT NMIBBLIERTELL DD, VEPICRSIPEATE 234D 9, 2O, KL, #K

EREETHD RUBF T A N4 O R liE 2 L1, ZOBARUCS ATy T, HERO HHLH)
ERECHCTE e NIcTHA I KL oMM e e Hi->Tw2 3, BEHHIRESWE 22, 2
NTHRMCZLTHY . Fafrcove=x v TOAETIL, BEZICHSIRE LTEB2 BT 2

R 2RO S M L 512D T,

FRE M (1967-) 13, HW WA 5 L2 FM 2, SELLFICEobaERZHIELIT TV 3
ERTT o e ZADOAREBL A, KACRE 2Tk Y= v 20 KR 200031

RN o7z e R, 29 LT IRLGBATE KB ARDR—I 28 b FEL L, Mcst#iEL,

R TS BRECHZ (Db R TC 32T, 20X 2HIfR, Biale LToRZ—%kS LT
BRTHHLEEITLLTEIBTLLE)o UL, Ko %TY, L FrohZil L T b7 3k 8¢
ZLIZE o T L TRCTe RO I Ur s, TERPNET 2 ficikeh oo,
AT B ABA LS TOL LT REHS Z—RMES BT LI %, ME—DAIEORS
DWEENZDOTT, ZOEZ I, CERAKLOHDHNC, NS R TEBOB O/, " th-THATE
7,

IHLT, EBRC R 2R s, BEIL, RAMOBO LA IR TP IO EFAU LI, Bl bizH
LOREN % b5 ThkaA MRIAT LT, EARRHZH > THFT R TP 2R LD TI2006 L
nEtAo AR T O b RO & B 4l £ 10130 LA, 2018

I0



24q o1 2Ly

o (o8 3T

Eye to Eye: STV SVl

Eye to Eye: The painted gaze
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Reflection: The involving gaze
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The camera eye of Matsue Taiji
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Gazing on the invisible
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