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The Muscum of Contemporary Art Tokyo houses over 5800 works of art from modern to contemporary,
with a particular emphasis on post-war art. The MOT Collection exhibitions present works from that
collection, adopting a different approach on each occasion to advertise the diverse attractions of
contemporary art.

In a display dubbed “Seven Beauties in the Bamboo Forest” and dominated by recent acquisitions, the
first floor will focus on seven female artists. The title “Seven Beauties in the Bamboo Forest” comes from
that of a work by KONO Michisei held by the museum. In Kono’s painting, the ancient Chinese “Seven
Sages of the Bamboo Grove,” spurning worldly concerns to congregate in a bamboo grove and engage in
philosophical chat are transformed into women in vibrantly-hued garb. Inspired by the sight of these seven
women of different cultures and eras mingling harmoniously among the flowers and birds of a light-filled
bamboo forest, for this exhibition we decided to illuminate the work of some female artists whom the
museum has hitherto had few opportunities to showcase. The character BF (ken) of the title, meaning beauty,
generally refers to a certain grace or refinement in appearance, but here refers to how each of the seven artists
has engaged with the idea of beauty, and produced art accordingly. Offerings from MADOKORO
(AKUTAGAWA) Saori and TAKAGI Toshiko, both born exactly a century ago, URUSHIBARA Hideko,
KOBAYASHI Donge, and MAEMOTO Shoko will comprise mainly new additions, while the works of
FUKUSHIMA Hideko and ASAKURA Setsu, already in the collection, will be grouped together. To
coincide with this display of work by the seven women, the first floor will also play host to a special exhibit
by NOMURA Kazuhiro, an artist with a career characterized by the exploration of the creative act via
conceptual works.

The third-floor exhibition, titled “Eye to Eye,” turns its attention to different types of gaze. Kicking off
with gaze as painted by the likes of Alex KATZ, NAKAMURA Hiroshi, and NAKAZONO Koji, “Eye to
Eye” goes on to include a diverse array of works, including sculptures in reflective materials by TADA
Minami and Monir Shahroudy FARMANFARMAIAN; the works of Georges ROUSSE, who creates
illusory installations in derelict buildings and photographs them; and an installation by KAIHATSU
Yoshiaki, who brings a playfulness to the space between the visible and invisible. There will also be a special
exhibition of work by HASEGAWA Shigeru, a painter consistently dedicated to interrogating the status of
paintings as “things to be looked at.”

In closing, we would like to express our heartfelt gratitude to all of those who have honored us with

their unstinting cooperation in realizing this exhibition.
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Eye to Eye: STV SVl

Eye to Eye: The painted gaze
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Reflection: The involving gaze
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To be seen, or not to be

AEEIIE, RA2 Lz, RARe L OMOERP T L BIERHECE T,

Fanda o v—2 (194713, SF S AFHCL OIS h 2 A IC b 2 BEEIIRER GRm) 2 5L L.
ZREEEICD T, K&V Y P SNIIEIC I, BTE2KESELHRShTe 525, Ih
SR MU U7 sEBIAN R K 2B 1R T, EBROZEM TR A AEIC Lo T4 AT IRARS(E
BLTLEvET,

F2R Ay R4 L (19382011 13, VA TABUEDO 82> T, BFO=) v 2L AX=YDIEES
— LT BELICHES 2L, MR A e, Nz @l T&Cs 2L TIRLSE
LT3 10TT,

Fay Ty (1931-2020) OYESTIX. BLEIR 7 v e D 2F v, IREEE, FIRWR E268)
HHLIZA A =Y OWi R 25, EANBORE THAGDE LN T 2T, — RV 2 GoM 0%
Fps, HES N2 LTS WABRIGER 2 RL. 270l E o LicRshi oy M, 5
DEIFHFEPEL T AA— TR ERELLTELAALEBI, BERAA—TELTELRBEC)
ATy H Y, ) LI Em THEN RS EES 2L TV2L5 T,

BAZEATIH (1966-) D THLD k. i2izy EIROMM»H 0259 TT, FHAZ K-> TR EF T &b
L0l HZLUBZ2DRBEREZITT. 20 IR IS 2H R, Lwd L2 TR 1E
ECABH b LN EEA.

RYY)—=F 74 7%« F T F (1967-) DBEIERM TR AERIZ A0y 7 27 BIHZE ST —AOW
MWL BE~r 2000 7 A A 27 2R 2OWBEN L TIRED R HRL z0EL0—uiriba
LI tRATV T,

R R 2 b s AN B

Paintings are for looking at: HASEGAWA Shigeru
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1. EARET 1. TAKAGI Toshiko

2. [T GRID Ak 2. MADOKORO (AKUTAGAWA) Saori
3. WEHT 3. FUKUSHIMA Hideko

4. WIEIET 4. URUSHIBARA Hideko

5. EREYs 5. KOBAYASHI Donge

6. HigE 6. ASAKURA Setsu

7. HWiAET 7. MAEMOTO Shoko

8. KRR FPASFIZA 8.  Special feature NOMURA Kazuhiro
a. TwFNF-KEN—B, A/ -a3—2 a.  Arnaldo POMODORO, ONO Yoko

b.  #ARmKSE b. SUZUKI Akio

3F EyetoEye—HW3CZ¢E

10 11 12
C
9
9. Eyeto Eye: ffin 7o Bl 9.  Eye to Eye: The painted gaze
10. V7vrvav i&siAzn s 10.  Reflection: The involving gaze
11, Rzz2l Banelt 11.  Tobe seen, or not to be
12, ABEZR2 S0 HEHER RN 12.  Paintings are for looking at: HASEGAWA Shigeru

HESES, SRR BATRIGA

MIYAJIMA Tatsuo, Special feature NOMURA Kazuhiro
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Seven Beauties in the Bamboo Forest

Special feature NOMURA Kazuhiro

Eye to Eye

Saturday, 3 August — Sunday, 10 November, 2024

Texts by
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CHINZEI Yoshimi (p.12)
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TAMURA Mariko (p.14)
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